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Drawing by Bellery-Desfontitn- es. On exhibition at Charles Scribner's
Sons.

LUKS exhibition In
AOROnCJK' In tho Kraushaar

Tim word runs from
mouth to mouth. Everybody

willies to eo a George I.uks. In aplte
of tho complete separation between
artist nnd public that Mr. Cox speaks
of, a largo shnro of the population has
como to bcllevo that a good picture Is
possible to this painter occasionally.

H m not always treated nicely by
the Powers If we remember rightly. We
bare been trying to forget the shocking
words that wero once applied to a Luks
plcturo by one of our most omnipotent
professional Jurymen as the painting was
being rejected that year. Of what use
to remember them, since they could
not be used upon a respectable art
page such as this! Besides, tlmea
change.

Now that Luks has conquered the
public, onlcashed a paying audience, be-co-

n tradition, hus an Income, eata
cavlaro on Wednesdays and pate dn
folo gms on Saturdays, and has softened
down his style somewhat In conse-
quence, nothing would be less surprising
than to have Luks tnken up by the
Academy. Indeed when we saw the
Stroke," a picture of a polo game In

the present exhibition, we said to our-
selves, "This Is where George gets
crowned."

should like to know the psy-
chologyWE of this picture. It Is a
curious themo to have attracted

the painter of the "Pawnbroker's Daugh-
ter." Luks's culture, like that of Mr.
Borglum, the sculptor, has often drawn
him "toward tho very confines of eter-
nity to the regions of mystic shadows
that have ever stirred tho souls of men."
nut In this case knowledge pointed the
way and imagination romped behind like
ii British polo player. Thousands saw
the Rre.it International scries of games.
Thousands upon thousands did not. It
is to these that Mr. Luks speaks. "With
tho generous mind and Innocent heart of
the child he takes us by the hand, wants
us to go along and enjoy the good things
too." The "good things" are the British
polo player..

Larry Watcrbury Is seen about to
swat nno of those historic goals of his.
His "form" Is perfect. Toung Mr. Stod-
dard Is seen shunting off the Britishers,
upon whose stoical faces defeat and
despair can already be read. The thou-
sands In the grand stands hold their
breaths, all, that Is. except one young
English lady In a green silk Jacket who
cannot bear It nnd turns her back at the
critical moment.

It was a great occasion, but wa are
sot prepared to Insist that this is a
great picture. That's the deuce of
these great occasions, the pictures
never come up to them. When it comes
to academical art, literature, we hum-
bly insist, has painting skinned. Every-
body thrilled at Marie Corelll's descrip-
tion of the funeral of King Edward
VII., but so few were moved by Edwin
A. Abbey's plcturo of his coronation,
and Mr. Abbey was as popular a painter
as Miss Corelll is a writer, if not more
so. Mr. Abbey's historical picture was
painted, wo understood, "by command."
Works of any kind of art undertaken
by command have success In ratio as
their dates aro distant from this.

When singers, poets, painters and
ren philosophers wero merely part of

the rabble who clung to the outer edges
of the court It was easy for them to
pipe tip, when prodded. Into apparently
spontaneous hymns of praise In cele-
bration of tho royal achievement. Even
so modern a painter ns Rubens was able
to do pretty well for the marriage of
Marie do Medici nnd Henry IV. But
poets laureate and court painters have
been having n notoriously had time of It
for years past. The muses have read
Jean Jacques and have Imbibed nil the
principles of the new freedom. Artistic
democracy Is triumphant. These god-
desses vanish at the slightest word of
command.

It Is one reason why modern success
Is so dangerous for an artist, and why
It Is sometimes Immediately fatal. The
artist In tho arrogance of his new cour-
age ntteinpts to boss these ladles. Boss
them? The muses? What do they care
for international polo at J10 a seat?
With cruel, mocking laughtor they gave
him a little shove. Down, down he
falls, "with Saturn and Orion, and
mildly smiling Venus, and the fair,
stark naked moon and tho decent earth
wreathed In pearl and blue." "Dizzy as
a swooping comet," and down and down
he falls, straight Into an Academy mem-bershl- p.

All tlin Jury are present rejoicing, as
the victim comes to.

"Whero nin IV" asks George, staring
nt tho conoluvn; "In Heaven?"

"No," Mr. Alexander replies solemnly,
"thh Is tho Academy."

"There, there, Mr. Luks," say ninsh-Hel- d,

"don't tnko on so. nemember,
'there la no dead art.' "

"Promise iih never to read tho works
of Heitnide Htcln," Implores Mr. Chase.

"Dtm't woiry him at present, Will-Jam- ,"

says Keuynn Cox. "George will
all iluht now that ho Is one of us,"

"V""!' iiiiihi not infer that "Tho
Klrdw" sh oltlHully ."

That In not a custom
. ii 14 i rue that .Mr. WIUuii

miniu UiKitball waine In theoutmnu pluvious to his election and en'

Joyed them very much, but he la not
sufficiently a poloist to command a
picture upon that subject.

Probably what command there was
came from the great wuve of public
emotion the aeries evoked. The wave
of public emotion In America is a thing
that will not be denied. The command
was an unwritten one. but Mr. Luks
being, as we have said, close to the
hearts of the people, dutifully took
sketching papers and chalks with him
to Meadow Brook. Twenty of the result- -

ant sketches Mr. Krauahaar allows you
to see.

We have been told that Mr. Luks's
"Prize Fighter" has been chosen for the
Anglo-America- n Exposition In London
next summer. We prophesy success for It.
What a pity they cannot see the "Pawn,
broker's Daughter." the man with the
dyed moustnrhlos, the "Duchess," the
"Spielers" and tho others that made
George Luks for us; but If only one can
be sent, of course tho "boxer" Is It.

None of this year's pictures quite
reaches the high level of those we have
mentioned. The "Woman und Macaw"
almost does, and tho "Qultar" and "Child
of the Streets" also approach par value,
To miss par value, however, with Mr.
Luks Is a serious matter. He seems
to catch the swing when tho critical
part of the picture goes well, and then
all the details tnko their places as by
enchantment. In the "Woman and
Macaw" the water bowls for tho birds-an-

the shadows on the floor are taken
quite In the grand style. In the "Har-
monica Player" the faeo persists In
remaining painty, then all goes awry.
The back of tho head goes, tho hat
doesn't fit and tho background colors
are obvious.

It Is hard to believe the same hand
painted both the "Harmonica Player"
and "Roundhouses at High Bridge."
which last picture contains the most
finished workmanship In the group. Tho
smoke from the roundhouses mounts
Into tho skies like an eruption from a
volcano. The river takes a strange
light, affected by the haze, that Is highly
realistic. The distant bridges, the boat,
the railway engines are perfectly touched
In. But Just the name, had we a choice
of a picture we should take the "Chtld
of tho Streets." She has Haws, but she
also has a whiff of that peculiar quality
that only George Luks gets. The baby
In the guitar picture has It also, but tho
baby squalls fiendishly, "Character" Is
not tho mo3t desirable quality lrnag-Inabl- e

In a baby,

of Van Dearlng Perrlne'sSOME In his exhibition at the
ltalston Galleries are frankly
"color notes" and In many of this

palnler's larger pieces tho jame t It 1m Im

equally applicable. We rather prefer
them to the heavily dramatic pieces In
which tho cliffs of tho Palisade play a
part. In theeo the efforts uro calculated
and obvious. The Imagination of the
beholder Is not Invited to participate-th- o

Idea Is already worked nut nnd matin
plain for you,

There will be plenty of course to telt
Mr. IVrrlno Hie reverse of this. Wo
hope nothing will Interfern with a con-
tinuance of Mr. ferritin's umhltioiiH
ItlBhtH. but wo hope lie will bo enabled
to resist the Impulse to make It plain
for dull Intellects, The great public'
Is not so kliiKglnli ns It Is supposed to
be, Just becHiisc U das lately becomo
surfeited with tho banal, we must not
Jump to the ronrluslon that the publlu
has lout tlin taste for lerlous art.

In "Spring Time" nnd similar pieces
no feel Mr I'errllie to Im a. Ills best.
It Is color merely, with scarcely a dellnl-lio- n

of a lluure yet it Is dellirhlful color
und slnn n sluing hook, Too sky In
opulluo, miiuoltied with u pulcito knlfu
to n springlike smoothncis, and some
children pull down the branches of a
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bush laden with lilac colored blossom
across it turquoise lake.

The myotics of children suggested
mpst of these color notes. A llttlo girl
swinging, a hoy up a tree, leaves blow-
ing away In the wind, all afford themes
for these light, agreeable, little color
m'lodles.

the "group" exhibition now on In
IN the Macdowell Galleries, composed

of the work of women artists, the
entrants from Baltimore carry off the
honors. About the most spirited work
on the walls Is contributed by Ituth A.
Anderson and Maude Dreler Bryant of
the Monumental City, Miss Anderson
paints In n dashing, free, sketchy way
und many of her smaller pieces, such
as the glimpse of the "Santa Maria della
Salute" and a corner of an old building
In Venice, are thoroughly decorative and
acceptable. Her larger and more am-
bitious portraits, both of tho same sitter
apparently, who has tho rather odd
name "America del Sur," although one
of the pieces Is also called "Flnlta," ore
scarcely so complete hut are equally
vivacious. "Flnlta" has stormy black
eyebrows and, although plump, consid-
erable temperament, Shu must have
been Interesting to paint. Miss Bryant
works In the modern mosaic style, get-
ting excellent color harmonies. Her sub-
jects are usually still life arrangements,
always decorative and In good taste.

Alico Worthlngton Ball, alto from
Baltimore, is not so positive In tech-
nique as her two rivals, but she has had
the wisdom to search for native themes
Her "Southern Market," with the old
mammies buying marvellously good
looking vegetables for dinner, Is enougl-t-

start a whole excursion train of
Northerners off to points fcirther South
In another of her pictures she shows n
young woman consulting a fortune
teller.

The cards are spread upon the table.
The tall dark man Is faithless, you un-
derstand, but there Is a mist, you

and we don't see clearly, but

'The Stroke," by George Luks.

you will probably go on a sketching trip, I

mere 10 mcei mm n snort mona man,
un nrt critic, you understand, and there
will be Mimo troublo about n lady artist
who paints cube pictures, but you will
always bo very hoppy and get good
criticisms, you understand, and speedily
become very rich

In the next picture you sec the lady
taking her morning coffee In a magnifi-
cent four poster bed, tho prophecy hav-
ing como true.

Klsheth Allen paints with breadth of
vision and bold color. Her "Mnnhcgnr.
Headland" Is a strong sketch that "car-
ries" well. The little study of Brook-
lyn Bridge towering above the red and
brown roofB Is also clever

ART NEWS AND COMMENT.

HEBE Is something about anT omelette au confiture that always
recalls tho Kcolo dea Heaiix Arts
to John Oakman. Immediately

upon th nppeurance of this delicacy the

anecdote Is begun. Nobody minds. We
uro accustomed to omelettes aux confit-
ures and to the Ecole des Beaux Arts.

Paul Bartlett conseuuently astonished
everybody very much the other day by
taking one of these stories up, Just as
one would take up any other kind of
story. "Crossing the courty&ra7 Was
it tho turtle courtyard? Don't you re-

member the turtle of the concierge?
"It's a story that can only be told in

French," he went on, "for It la only a
Frenchman who would think of such a
thing. It was Binet. the architect, who
Is now dead, who did it. Her waa cross-
ing the little courtyard one day, about
the site of this table, you know, and he
saw the turtle of tho concierge.

" 'Ah, madame,' says he, It Is so little I

What do you feed It? Ah,' said he, 'not
nt all. The worst thing possible for
turtles. I will fetch you lettuce that
will fatten your turtle for you.'

"Thereupon he began. Every day he
brought lettuce for the little turtle. As
It Is possible to buy turtles of all sites
In Paris he changed the turtle of the
concierge at regular Intervals for bigger
and bigger turtles, always without a
suspicion upon the part of the concierge
as to what was going on. Finally the
turtle grew to Immense proportions, to
the great Joy of the entlrj Beaux Arts
and to the satisfaction of tho concierge.

"Then Blnet took the other tack.
"'Madame,' he said, 'he Is really too

fat It Is dangerous. He will have an
apoplexy. We will give hlra the other
lettuce for a while.'

"And then ho reversed the whole pro-
cedure. Every day he pretended to
fetch another kind of lettuce and smaller
ind smaller again the turtle grow. He
educed it finally to the smallest turtle

you ever aaw tn your life.
"Mind you, he was occupied for three

months with all this. It Is only a
Frenchman who could think of such a
thing."

C. Bertram Hartman'a decorative
paintings are at present on view in the

On exhibition in the Kraushaar
Carroll Galleries and display a fertile
spirit of Invention and a pretty sense of
color. One that Is typical In called the
"Lotus Eaters." In It a strango blue
bout decorated with great antique pat
terns sails upon a glassy sea. Upon
the high prow a female figure stands
erect as a statue and at her feet a man,
a poet probably, stretchus forward In
the bluish air after the unattainable.
Tho boat, the patterns, the figure and
some nenrby red cliffs aro all reflected
In tho nilrrorllkc lake.

This dream haunts this artist, for
"Siren Land" Is a variant of It, and so
are other of hl pictures. Tho pink
cliffs aro reflected from many angles
In the stilled waters. The "Great Am-
nion" Is a powerful potentato who ar-

rives with a procession of remarkable
elephants. In "Elefantasle" there Is a
regular circus riot of those elephants
and In ono of the monotypes "Una" for
a change takes the air riding upon a
polar boar.

At the same time In those galleries

iThe by Luks. On in tlA
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there is an exhibition of objects for In
terlor decoration designed by Mariano
Fortuny, Paul irlbe and Harriet Bryant,
in which the Ballet Russe Influence Is
pleasantly tn evidence. A pile of cush-
ions In colored stuffs that have an
Arabian brilliancy placed upon a rich
black velvet sofa-diva- n Is a motif
worthy of ono of Mr. Hartman'a can-
vases.

The Arlington Galleries aro occupied by
a South American artist, Alfred Helsby,
with Chilean landscapes. Mr. Helsby
was born in Chile of British parents.
He studied art In Valparaiso nnd after
his work hnd been accepted by tho
Madrid Salon he went to Paris for
study, and from there sent pictures to
the Hoyal Academy, London, and to the
Paris Salon.

His landscapes faithfully reflect the
topography of On tie, in which country
we Northerners take every year more
and more interest, and the gallery quite
give one the sensation of foreign travel.
The mountains have some resemblances
to our Sierras, and the valleys, with their
romantic ranch houses and patches of
green meadow, suggest a further
parallel with our California money pro
ducing fruit valleys, when these of
Chile arc developed.

Mr. Helsby Is content with showing
his country as It Is, and Indeed he makes
out a good report of his native land.
His principal success technically Is
with effects of dazzling light. The
Foot of the Hills." painted near Melo- -

coton, exemplifies this. Ills "Pink
Hollyhocks" In bright light are also
highly realistic. In Mr. Helsby'a exhi-
bition are Included two works by Benito
B. Correa, a rising young Chilean
painter.

Tho New York Tubllc Library has
arranged Its annual exhibition of the
additions to its print collections. They
are shown In the Stuart Gallery and
will remain on view to the public
throughout the summer.

The show si unusually large, yet
more than ever was It found necessary
to make it strictly selective. Thus two
or three etchings by a given artist must
represent fifteen or twenty In the print
room's portfolios, or a dozen eugruvlngs
by Faitborne must point the way to
over ten times that number.

Additions to the S. P. Avery collection
comprise etchings by Walter James,
K. V. Burrldgu and Theodore ltoutsel,
und u' portrait of Delacroix by Vlllot.
Various donors have further added to
the library's list of modern prints. There
Is an early printing, In original wrapper,
of Whistler's "French Set." Mezzotint
and aquatint work by Sir Frunk Short
illustrate that artist's very noteworthy
command of procenses. American prints
include etchings by Whistler (already
mentioned), Che late Mm, Mary N'mmo
Moran, of the most able and vigorous
of women etchers, Thomas Johnson,
B. K. Mygatt, C. B. King, Earl H Heed
and Hugh M. Eaton. Wood engravings
by the late J. H. U Whitney, Timothy
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Chinese carving (Tang). In the
Worch Gallery.

Cole. Henry Wolf and W. Q. Watt re-

call the brilliant period of American
achievement In the '80s of the last cen-
tury and the excellent work beins done

y by the ttfiree last named artists.
The addition? made to the Kcppol

Memorial Collection comprise about 125
piece, of which a fair representation
has beyn placed on view. The material
ta modern, with a few exceptions. Anionfr
the latter are an Interesting and tech-
nically Instructive net of proofs of a line
ciiKiavtnK by Iecompte after Raphael
and a drawing by the Italian engraver
ToHohl, The modern prints are nf
ftppclnl Interest as consisting almost en-

tirely of presentation .copies. That
naturally Implies select imprr.salon. and
the notes written by the artists not In-

frequently offer Interesting Insight Into
artistic personality and methods. Thus
among the etchings by lluhot there Is
one with a pencilled note stating that the
Impression was made solely to tst the
rappr and on a piece of paper taken,

. . , t. !
iruill it iriirr iruut .11 ix.'j.jTt-i- ,

the artist has drawn a Utile skeK h and
written under It nn appeal for Informa-
tion regarding the source of thr paper,
which had a grain peculiarly titled for
line reproduction. Or again, there Is a
transfer papr drawing on wh.eh Pen-no- il

has triumphantly scribbled: "A
lithograph, according to the High Court
of Justice." 80 the list may be extended
by noting a Hade 11 etching with tho
examples of Helleu (the first that have
come to the library), plates, lithographs
and drawings by F. Jaciiue, Storm van
ji'Oravesanilf, E. van Muyden, Goe-tuuit-

rtejot, Leys Delteil and other
French artists, and etchings and draw-
ings by Peter Moran, O. A. Piatt and
other American etchers.

Turning from modern work to the
older, there are, first of all. the dozen
or so of engravings of William e.

placed here In record of the
collection of that artist's work

to the library by J. Harsen Purdy. The
exhibit of fifteenth and sixteenth cen-
tury engravings has had to give way

of that period, recently acquired. Is on
view now. It Includes the names of
Lucas van Iyden, II. S. Iiehiim. O.
Pencz, H. S. Lautensark. Marc Antonio
Italmondl, A. ran Bverdlngon.
Van VHet, K. Du Jardln, Thomas Wyck
and Nnluincz.

A little batch of line engravings,
though Including no remarkable prints,
helps to illustrate the great variety
possible In this medium; the plates are
signed by Mellan. Drevet. Van Sohup-pa-

Aug. de 8t. Aubln, 13. A, N'kolW
and William Marshall.

An original copper plate by Leech and
one by Crulushank call attention to a
numtier of such plates given by a dis-
criminating friend of the print room

'

from whom have come also numerous
volumes Illustrated by Crulkshiink,,
Leech and other artists of the Pickens
period. Four such volumes with plates
by Phi hero serve to tell of recent and
earlier gift from this source. From
that source too were derived the water
color drawings by F. W. Paulthorpe for
Dickens's "Pickwick Club." shown

with the etching executed from
them. Hook plates make their distinct
appeal; thoso shown are by Kidney L.
Smith, Timothy Cole, rt. tl. Ooodhue,
William Edgar Fisher and K. H.I
Bchwahachcr, I

Tho Importance of the literature of'
prints Is emphasized by a ensef 'il of

'

i,nni.. .1 11. ...I... .
irixmn uruilUK Willi mn HUOjeci 111 Us
various phases, the merest Indication of
the

,ftr'
library' acquisitions during tht Inst j

The Academy Is entertaining n very
llstlngulshed guest this year qnitrt

It was so like Karl Schmidt
not only to havo his m:irim nctepted at
his firm try for tho Academy hut to
have II get Into tho V.inderbllt gnll.-ry- ,

Everything is ho easy for those
Bchmldts. Karl Is only 11 brother to the
great llelnrleh of course, still lie is a
considerable personage, After Ilolnrlch
Bchmldt extiiiuled Mr. Hilton to extra
Holes last year at Bt. Andrews ho leaped
Into undying fame, Ro few
that a, si. Andrews, Later . the !u,i."m e?

wnrii ivmi nwuuMi i rnm'ti Mis brother
rushed him off after feveral hours upjn!
'.and to I.a Houlle, when- - Karl was com- -'

polled to play In tho tournament uguniM
senile of tlin beet men of Enpland ami
t'rmce. He had never seen the course
before nnd could not talk Flench to
his cailclle. Ho would tako a bramy
from the bag and the cadilln would
i:i, "No. 110, Monsliui." and gvn h.m
1111 Iron liiHteail, polnlliig llui iIiihiIoii.
Tn spite of this hatiillcap Im put up a
UTi'Ht light before golim down to ilelc.it.
The French wero hi captivated by the
absolute Americanism of this proceeding
that they udopted the brothers upon
the spot nml feted them everywhere.
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j FRENCH & CO. H
5 bast BSth Strict S

55 New York 5

ANTIQUE
TAPESTRIES
SINGLE PANELS
OR SERIES,
THE LARGEST
COLLECTION
FOR SALE.

lis

WORCH
(of 11 Rue Blcue, PARIS)

467 Fifth Avenue
Oppottte the rati lie Library, M:w lllllK

EXHIBITION

CHINESE
ANTIQUES

ForatfBK a eollrcllnn or the rart nrlrarnt of Karl rhlnr.e Ari, inru11o
Bromes of tho Chow Peri.d

Sculptures of Wei & Tang Periods
Sung and Yuan Potteries

Tang and Sung Paintings
Tkt mriktrJUHy tf ihut H'crji cf Arl

GUARANTEED

Goupil & Co PARIS
OF

Important Exhibition!

Portrait Miniatures
of the English Nobility and Ari-

stocracy and of prominent
American!

by CHARLES TURRELL
Also

Original Bronzes
by Rembrandt Bugatti

Until April 30U- i- 10 A. M. h 5 P. M,

58 West 45th St. S'Kf

Arlington Art Galleries
EXHIBITION OF

Chilean Landscapes
By

Alfred Helsby
of Valparaiso, Chile
Until April 30th Inclum r

274 Madison Avenue
Between 3ith & 40!h Street- - Y

mffis?
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D. B. BUTLER & CO.

Announce nn

EXHIBITION
Of Color Prints

By GEORGE SENSENF.Y

At Their Gnllcrlr
601 Madiion Ave. (57th Si ), N. T.

Charles Stollberg
Koruirrlj ltli 'rhuo Atl i

402 iMrdison AveniK' (I7'h St)
. ,

HlCtUrCS nml rTtimCfc
V;,f)Jl Alltntl. u

ReitorlrtR and Cleaning P ntlnf
'-

JAPANESE PRINTS
Fine old Japanese color r '

pninlinfis at the lowe- -

Tor further lnfarni.il' n !

Hamilton Easter Held, i.ucutor
IOO ColmnliU llrluhl. t ''"u

1 1 O It 11 Mnlii

1:- -

p.iT'.'Ju'. WW '
1- 1- Jf

01 i"l'r hi. nrnoKivn. '
Wltlir lliinr ti rani

During 1913 THE SI N Pllb:
lishctl a jircntor iiiinituit oi

ART iidvertisina il' on

oilier newspaper eunt an"
of superior quality lusiilcs.

.ilveilir.n eopv f r n
ii p,ign kioui1 1h
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